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Daughter Rite (Michelle Citron, 1978; 54 minutes)

Writer and Editor: Michelle Citron

Cast: Maggie (Penelope Victor), Stephanie (Anne Wilford), Narrator (Jerri Hancock)

Abstract (from wmm.com): In this remarkable and groundbreaking film, one of the most widely used feminist films in cinema studies classes, Citron has produced a complex and unsettling work exploring the psychological dynamics of the nuclear family. As Citron describes it: "I wanted to make a film about women in families, especially the mother/daughter and sibling/ sister relationships. But I wanted to do so in a provocative way, that is, create a narrative that did not offer solutions or answers but instead motivated the audience to think, and possibly change." Daughter Rite combines home movies, a dreamlike voice-over and scripted cinema vérité sequences to extend the language of feminist documentary.

Hide and Seek (Su Friedrich, 1996; 64 min.)

Producers: Eva Kolodner and Kate Roumenl

Writers: Su Friedrich and Cathy Nan Quinlan

Editor: Su Friedrich

Cast: 
Lou (Chels Holland) 

Betsy (Ariel Mara) 

Maureen (Alicia Manta)

Abstract: Friedrich uses interviews and archival footage in this documentary to explore the experiences of lesbian adolescents coming of age. She mixes these interviews describing women’s memories of lesbian adolescence with the fictional story of a 12-year-old girl, Lou, discovering her sexuality in 1960s America.

Nice Coloured Girls  (Tracey Moffatt, 1987; 16 min.)

Cinematography, Writing, and Editing: Tracey Moffatt 

Abstract (from wmm.com): This stylistically daring film audaciously explores the history of exploitation between white men and Aboriginal women, juxtaposing the “first encounter” between colonizers and native women with the attempts of modern urban Aboriginal women to reverse their fortunes. Through counterpoint of sound, image, and printed text, the film conveys the perspective of Aboriginal women while acknowledging that oppression and enforced silence still shape their consciousness.
Questions for Discussion:

1.  In her article assigned for the first week of term, Sharon Smith argues for more female directors in Hollywood to combat negative images of women in film. Do these films, which are outside the Hollywood circuit and directed by women, succeed at Smith's goals? Why or why not?

2.  How do these films relate to our analysis of the maternal melodrama and motherhood?

3.  Why don’t Citron, Friedrich, Moffatt, and other feminist directors we’re studying this week strive for a more "polished" film style (better actors, three-point lighting, more refined mise-en-scene, etc.), like a Hollywood film would? Why do they make these choices? How is the aesthetic different in these films? What is the goal instead?

4.  Kuhn talks about the importance of women's experience in early feminist documentary. How are women's experiences foregrounded in Daughter Rite, Hide and Seek, and Nice Coloured Girls? Think about how Citron, Friedrich, and Moffatt are using specific aspects of the film medium itself: narrative, sound, camerawork/framing, editing, fictional realism, documentary realism, etc. How are they putting their films together formally/technically in order to underscore women's experiences?

5.  How do Daughter Rite, Hide and Seek, and Nice Coloured Girls exemplify Kuhn’s arguments about counter-cinema? Find and discuss two examples from each of the films to illustrate specifically how Citron, Friedrich, and Moffatt’s modes of filmmaking affect the spectator's response to their films. Finally, think and write about how you respond to these film styles.
